Introduction
Collectively produced militant documentary in South America can be traced back to the pioneering experiences of film groups and film centers in Argentina (Escuela Documental de Santa Fé, Cine de la Base, and Cine Liberación) 1 and Chile (film centers of Universidad Católica and Universidad de Chile), between the late 1950s and early 1970s.
2 The pioneering and innovative work of these legendary film cooperatives constitutes the most important antecedent of the activist video collectives emerging in South America in response to the crises of the past three decades, such as the mushrooming independent video organizations that appeared during the military dictatorship in Chile in the 1980s. The latter is the focus of this chapter, which seeks to reconsider Chilean anti-dictatorship video documentary through both historical contextualization and close textual analysis of a series of landmark political video documentaries produced during that decade.
3
With the emergence of public political demonstrations against the military dictatorship in the early 1980s, in conjunction with the new and relatively easy access to video technology, numerous independent media collectives were formed in Chile. As a result, countless low-budget, anti-dictatorship video documentaries were produced, which provided evidence of and reflection on not only the violence of the military and the suffering of the population but also the people's active and organized challenge to military rule. In this chapter we reconsider a series of highly significant anti-dictatorship video documentaries produced in Chile during the 1980s by some of the most prolific and committed video collectives emerging during the period, including Cámara en Mano, Ictus TV, and Grupo Proceso. The essay proposes that these videos are significant components of Chile's national screen culture's ongoing engagement with the traumatic memory of the dictatorship period. Considering Chile's antidictatorship video documentaries today is relevant because, while Chilean postdictatorship documentary cinema has become known to audiences worldwide, these activist videos are not. And yet they have a place of their own in the history of the struggle against the military dictatorship as they emerged and proliferated when oppositional documentary film production was almost nonexistent in Chile. These videos offer an example of oppositional media at a time when any form of opposition amounted to a defiant and risky gesture. Indeed, these videos not only documented state violence and political resistance in 1980s Chile but constituted a form of resistance in their own right.
Activist Video in Latin America and Chile
Video was introduced to Latin America in the late 1960s and its use by the public spread throughout the 1970s and 1980s in the context of right-wing military dictatorships sweeping the region, in particular in Argentina, Brazil, Chile, Paraguay, and Uruguay. More recently, among the best-known experiences of public use of video in the region are the anarchist video collectives surfacing in Argentina after the 2001 financial debacle; 4 and the video activism of grassroots organizations in Brazil in the 2000s.
5 Latin American activists have used video technology to produce audiovisual evidence of the violence of military regimes, the corruption of governments, public institutions and private corporations, as well as to document the people's struggles.
Practices of alternative video production in Latin America also emerged in response to the overwhelming force of the hegemonic visual culture, largely made in the United States, which was articulated through the convergence of cinema, television and, then, video. Added to this situation was a local television journalism decidedly operating in the service of the power elites that ruled the region through either military dictatorships or weak democracies. According to Hernán Dinamarca, by 1989 there were 413 grassroots organizations in Latin America that used video technology (1991, 34) .
Low-band U-Matic video arrived in Chile in 1975. By 1978, the year in which color television was introduced in the country, all the major television stations had acquired broadcast standard U-Matic equipment. By 1980, ownership of U-Matic video facilities had extended
